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FOUR QUARTETS OF SONGS & ARIAS


Many of these songs started life as choral pieces. In that all my music, and especially my choral music,  
begins life as a melody, it seemed like a good idea to go back and look at pieces from the last twenty 
years that were begging to be turned into songs for voice and piano. The sources: Letters to the 
Future (1992) for men’s chorus, soloist, and synthesizer ensemble; Alarcon Madrigals (Book 1, 1994, 
Book 2, 2002, Book 3, 2007); Slash of Blue (1984) for voice, viola, and harp; The Crocodile’s Christmas 
Ball (And Other Odd Tales) (2002) for chorus, soloists, and wind ensemble; and Rosarium (1999), a 
two-hour oratorio for orchestra, soloists and chorus about two apparitions of the Virgin Mary. Call it 
harvesting jewels among some moribund old work, simplifying, and representing.


I am thrilled with the many voices and personalities Juliana Gondek brings to this recording. I encourage  
you to listen on a good sound system or headphones to truly get inside her voice. 


Professor Gondek premiered all these songs at UCLA over the past few years and after having lived 
with them, brings a new pizazz to all of my new/old songs. I dedicate these four quartets to Juliana, 
who has been and continues to be a terrific collaborator and muse.


Roger Bourland
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FOUR APART SONGS


Four Apart Songs explore different aspects of being apart: apart from society; temporary separation from new love; Mrs. 
Claus worries about her husband in the post 9-11 skies; and being permanently apart from the death of a loved one.


1 AN ENDLESS NIGHT 
 Music by Roger Bourland 
 Poem by Francisco X. Alarcón 


 I want to stop being an endless night,
 a discarded book no one reads,
 an umbrella left in the closet
 opened only on rainy days
 I’m so smeared with this fate,
 gray and silent as a bolted door,
 that loneliness like shadowy ink
 has bruised my lips
 with one yank I want to snap it––
 this noose around my neck,
 race out the door to meet you
 at the docks where they’ve announced
 your arrival, to you I confess––
 all I want is to stop being night


 


 Yelton Rhodes Music (BMI) yrmusic.com


  Copyrignt @ Francisco X. Alarcón. Used with permission of author. 


 © Yelton Rhodes Music


2	 MY	MIND’S	EYE	SIGHS
	 Words	&	Music	by	Roger	Bourland


	
	 When	I’m	away	from	you,	my	love,	
	 	 a	spell	comes	over	me;	
	 I	see	the	image	of	your	face	
	 	 imprinted	in	my	mind;	
	 	 my	mind’s	eye.	


	 I	walk	the	streets	and	look	into	the	many	
	 Faces	of	the	people	that	I	see.	
	 I	see	you	before	me,	and	suddenly	I	start	to	cry,	
	 I’m	hopelessly	in	love	with	the	face	that	seems	to	
	 Follow	me	no	matter	where	I	go.	


	 A	wise	man	said	“we	see	what	we	want	to.”	
	 I	know	that	when	I	see	you	
	 I	keep	thinking	
	
	 My	mind’s	eye	sighs	for	you!


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	Roger	Bourland.	Used	with	permission.	©	Yelton	Rhodes	Music
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3	 IT	ISN’T	CHRISTMAS		
	 Music	by	Roger	Bourland
	 Lyrics	by	William	MacDuff


	 MRS.	CLAUS	WRITES	A	LETTER	TO	SANTA
	 (It	Isn’t	Christmas)


	 The	tree	has	never	been	so	green,
	 The	star	has	never	seemed	so	gold,
	 I’ve	never	been	so	blue	in	all	my	life!
	 And	so	because	I	need	it	to	feel	a	little	better,
	 Although	you’ll	never	read	it,	I’m	writing	you	this	letter:
	 “Dear	Santa	Claus	from	Your	Devoted	Wife…”


	 The	stockings	hang	all	red	and	ripe,
	 I	wove	new	blankets	for	the	reindeer
	 And,	for	you,	I	carved	a	pipe.
	 I	trim	the	tree
	 And	yet	for	me
	 It	isn’t	Christmas.


	 The	table’s	laid	with	ev’ry	treat,
	 I	find	I’ve	made	more	kinds	of	pie	than
	 We	could	ever	hope	to	eat.
	 I	baste	the	bird,
	 It	seems	absurd:
	 It	isn’t	Christmas.


	 While	you’re	in	flight
	 To	bring	each	child	delight,
	 Below	there’s	hunger	and	squalor
	 and	terror	and	hate.
	 Who	knows	what	lies	in	wait?


	 I	shouldn’t	fret	or	worry	so,
	 The	elves	are	wet	and	getting	wetter
	 making	angels	in	the	snow.
	 It’s	fun,	I	guess,
	 But	nonetheless
	 It	isn’t	Christmas.


	 Beware,	my	love,
	 The	silent	sky	above
	 Is	very	beautiful,	yes,	but	it’s	dangerous,	too.
	 More	deadly	than	we	knew.


	 So	catch	a	breeze	before	the	storm,
	 So	catch	a	breeze	and	ride	it	home
	 Where	I	can	keep	you	dry	and	warm.
	 Who	cares	what	decorations	I	put	on	display?


	 Until	you’re	safe	and	sound	upon	the	ground,
	 It	won’t	be	Christmas,
	 It	can’t	be	Christmas!
	 It’s	only	Christmas
	 When	you	are	home	with	me	at	last—
	 For	then	it’s	Christmas	every	day.


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	William	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music
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4	 FAREWELL	
	 Music	by	Roger	Bourland
	 Poem	by	James	Patrick	Kelly	(April	12,	1999)	


	 Farewell	to	arms	entwined	each	night
	 	 To	bind	our	rest	together;
	 Farewell	to	bliss	and	kiss	and	sight
								 Of	Thee,	my	dear,	forever.


	 No	more	the	anchor	of	thy	soul
								 Weighing	on	me	nightly,
	 Mooring	me	from	storm	and	shoal,
								 Harboring	me	tightly;


	 No	more	shall	tender	touch	awake
								 Nor	send	again	to	slumber;
	 No	more	shall	we	sweet	loving	make
								 For	now	we	sleep	asunder.


	 I	may	find	peace,	I	may	have	joy
								 Perchance,	mayhap	a	lover,
	 But	I	shan’t	hold	my	darling	boy
								 Until	Death’s	night	be	over.


	 Farewell	to	arms	entwined	each	night
								 To	bind	our	rest	together;
	 Farewell	to	bliss	and	kiss	and	sight
								 Of	Thee,	dear	one,	forever.									


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Poem	by	James	Patrick	Kelly.	Used	with	permission.	©	Yelton	Rhodes	Music


5
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FOUR END SONGS
In this cycle, I dwell on transitions away, or different kinds of ends. In the Dickinson poem we experience harvest from the view-
point of an ear of corn. In the Gunn poem we experience a young lad coming to grips with being homeless. The Morris lyrics 
reflect on the memory of a past love. In the Alarcón poem, he conjures up fond memories of his late grandmother. All things 
must come to an end and this cycle celebrates that fact.


5 I HEARD THE CORN 
 Music by Roger Bourland
 Poem by Emily Dickinson


 ’Twas just this time, last year, I died.
 I know I heard the Corn,
 When I was carried by the Farms —
 It had the Tassels on —


 I thought how yellow it would look —
 When Richard went to mill —
 And then, I wanted to get out,
 But something held my will.


 I thought just how Red — Apples wedged
 The Stubble’s joints between —
 And the Carts stooping round the fields
 To take the Pumpkins in —
 
 
 
 
 


	 I	wondered	which	would	miss	me,	least,
	 And	when	Thanksgiving,	came,
	 If	Father’d	multiply	the	plates	—
	 To	make	an	even	Sum	—
	 And	would	it	blur	the	Christmas	glee
	 My	Stocking	hang	too	high
	 For	any	Santa	Claus	to	reach
	 The	Altitude	of	me	—


	 But	this	sort,	grieved	myself,
	 And	so,	I	thought	the	other	way,
	 How	just	this	time,	some	perfect	year	—
	 Themself,	should	come	to	me	—


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Poem	by	Emily	Dickinson.	Used	with	permission.	©	Yelton	Rhodes	Music
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6	 DISTRESSED	
	 Music	by	Roger	Bourland
	 Poem	by	Thom	Gunn


	 San	Francisco	winter	weather:
	 kid	distressed	much	like	his	leather
	 sitting	back	from	people’s	feet
	 on	his	long	bag	in	a	doorway
	 --	I	across	the	rainy	street
	 thinking	“that	boy’s	in	a	poor	way
	 he’s
								 got	no	take	on	the	future.”
	 Trying	still	to	take	it	easy
	 isn’t	easy,	grubby,	greasy
	 when	the	going	gets	too	rough,
	 not	quite	cute	unless	to	someone
	 for	whom	this	not	cute	enough
	 down-and-out	and	damp	and	dumb	one
	 would
								 be	one	take	on	the	future.
	 Yet	he	glances	up	alertly	
	 neither	servilely	nor	pertly
	 mutely	and	with	interest
	 at	each	heedless	man	who	passes
	 --	smiling	up	although	distressed
	 at	the	feet	and	knees	and	asses
	 of
								 those	fast	takes	on	the	future.
	 	
	
	
	


	 What’s	he	up	to?	what’s	he	doing?
	 I	can’t	guess	what	thoughts	are	brewing
	 in	that	lowered	mind	of	his,
	 see	him	fumble	in	his	jacket
	 looking	for	whatever	it	is
	 urgently	--	as	if	to	track	it
	 would
								 be	some	take	on	the	future.
	 Now	his	hand	is	hovering,	see	it,
	 round	his	mouth.		Why?...	That	must	be	it:
	 in	the	margin	underneath
	 this	low	life	he	has	been	brought	to,
	 I	can	see	him	brush	his	teeth
	 up	and	down	as	he	was	taught	to
	 just
								 like	a	take	on	the	future.


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Poem	©	1993	by	Thom	Gunn.	Used	with	permission.	


	 ©	Yelton	Rhodes	Music
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7	 NOW	AND	FOREVER	
	 Music	by	Roger	Bourland
	 Lyrics	by	Mitchell	Morris


	 Blue	irises	and	wisteria,
	 a	crimson’d	evening,	a	scarlet	shawl,
	 pearls,	opals,	translucent
	 stars	asprayed	in	the	shadowed	sea;
	 all	these	things,	all	your	favorites—
	 all	adored—
	 all	cherished—
	 close	I	will	keep	them,	and	intimate,
	 these	my	emblems	of	passion	abiding,
	 uncertain,	remaining,	reluctant,	surviving...


	 All	affections	and	loves,	and	ecstasies—
	 I	find	them	all	in	you.	One	moment,
	 one	last	token,	one	soft	whisper,
	 glance,	touch,	smile,
	 and	all	these	things	enduring,
	 in	memory	still	enduring
	 now	and	forever,
	 now	and	forever.


	 Joy	may	pass,	bliss	fail—
	 thoughts	of	you	lingering	still,
	 still,	thoughts	of	you...


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com.	


	 Lyrics	by	Mitchell	Morris.	Used	with	permission.	©	Yelton	Rhodes	Music
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8	 IN	A	NEIGHBORHOOD	IN	LOS	ANGELES	
	 Music	by	Roger	Bourland
	 Poem	by	Francisco	X.	Alarcón	


	 I	learned	Spanish


	 from	my	grandma,


	 mijita,	don’t	cry,


	 she’d	tell	me,	don’t	cry


	 on	the	mornings


	 my	parents	would


	 leave	to	work


	 at	the	fish	canneries


	 my	grandma


	 would	chat	with	chairs,


	 sing	them	old	songs,


	 dance	waltzes	with	them


	 in	the	kitchen


	 when	she’d	say,


	 niña	barrigona,	she’d	laugh—


	 with	my	grandma


	 I	learned	to	count	clouds,


	 to	point	out	in	flower	pots


	 mint	leaves


	 my	grandma


	 wore	moons	on	her	dress—


	 Mexico’s	mountains,


	 deserts,	ocean,


	 	


	


	


	


	


	 in	her	eyes,	I’d	see	them,


	 in	her	eyes,	I’d	see	them,


	 in	her	braids,	I’d	touch	them,


	 in	her	voice,	smell	them


	 one	day	I	was	told:


	 she	went	far	away


	 but	still	I	feel	her	with	me


	 whispering	in	my	ear,


	 mijita,	mijita,	mijita


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com.	


	 ©	Francisco	X.	Alarcón.	Words	used	with	permission	of	the	author.


		 ©	Yelton	Rhodes	Music
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FOUR MARIAN SONGS
In 1999 I composed a dramatic oratorio called Rosarium with William MacDuff. The theme involved two Marian apparitions: one 
in Mexico with our Lady of Guadalupe, and the second in modern-day Bosnia-Herzegovina. These four songs are part of that set.


9 SANTA MARÍA 
 Music by Roger Bourland
 Lyrics by William MacDuff


 Santa María,
 madre del mundo viejo,
 madre del mundo nuevo,
 del indio y
 también del conquistador.


 Contigo haremos
 al Tepeyac un templo.
 Contigo haremos
 el canto y la flor.


 Santa María,
 somos el pueblo tuyo,
 somos los mexicanos.
 Envuélvenos
 en la tilma de tu amor.


 Santa María,
 madre del mundo viejo,
 madre del mundo nuevo,
  


	 del	indio	y
	 también	del	conquistador.


	 Contigo	haremos
	 al	Tepeyac	un	templo.
	 Contigo	haremos
	 el	canto	y	la	flor.


	 Santa	María,
	 somos	el	pueblo	tuyo,
	 somos	los	mexicanos.
	 Envuélvenos
	 en	la	tilma	de	tu	amor.


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	WIlliam	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music
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10	 ZDRAVO	MARIJO	(traditional,	adapted	by	William	MacDuff)		
	 Music	by	Roger	Bourland
	 Lyrics	by	William	MacDuff		


	 Zdravo	Marijo,	milosti	puna,	/	Gospodin	s	tobom,	/	blagoslovljena	ti	medu	ženama	/	i	blagoslovljen	plod	utrobe	tvoje,	Isus.
	 Sveta	Marijo,	Majko	Božja,	/	moli	za	nas	grješnike	/	sada	i	na	casu	smrti	naše.	Amen.


	 HAIL	MARY,	full	of	grace,	the	Lord	is	with	thee.	Blessed	art	thou	among	women,	and	blessed	is	the	fruit	of	thy	womb,	Jesus.
	 Holy	Mary,	Mother	of	God,	pray	for	us	sinners,	now	and	at	the	hour	of	our	death.	Amen.


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	WIlliam	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music


11	 LAMENTATION		
	 Music	by	Roger	Bourland
	 Lyrics	by	William	MacDuff


	 God	in	Heaven,	hear	my	song:
	 	 my	spirit	aches,	my	mind	is	torn.
	 And	when	I	should	rejoice,	I	mourn
	 	 a	world	gone	very	wrong.
	 God	in	Heaven,	hear	me	pray:
	 	 my	body	breaks,	my	city	burns.
	 If	this	is	what	devotion	earns
	 	 then	let	me	go	astray.


	 	 My	enemy
	 	 	 builds	mansions	of	gold.
	 	 He	fills	his	day	with	drunken	celebration
	 	 	 too	galling	to	behold.
	 	 Where	is	his	calamity!?


	 	 My	family
	 	 	 is	scattered	abroad.
	 	 My	children	toil	at	menial	employment
	 	 	 and	love	no	living	god.
	 	 Where,	then,	is	my	victory!?


	 God	in	Heaven,	I	am	lost:
	 	 the	night	is	dark,	Your	Voice	is	still.
	 Must	I	who	glorified	Your	Will
	 	 pay	such	a	dreadful	cost?


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 	Lyrics	by	William	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music
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12	 THE	PILGRIMS’	SONG	(TO	MARY)		
	 Music	by	Roger	Bourland
	 Lyrics	by	William	MacDuff


	 I	was	tormented	by	shadows,
	 pursued	by	whispers	everywhere.


	 I	brought	my	fears	to	Mary
	 	 and	much	to	my	dismay
	 She	wept	a	sea	of	bitter	tears
	 	 and	turned	the	skies	to	gray.


	 I	clung	forlorn	to	Mary
	 	 and	begged	her	for	a	sign.
	 She	challenged	me	to	be	reborn
	 	 a	sign	of	God’s	design.


	 REFRAIN:
	 	 Walk	with	us,	talk	with	us,
	 	 Mother	of	Mercy.
	 	 Stay	for	us,	pray	for	us,
	 	 pray	we	are	worthy.


	 I	was	blessed	with	riches,
	 but	I	could	only	see	wretchedness.


	 I	brought	my	pain	to	Mary,
	 	 but	Mary	merely	smiled.
	 No	wonder	she	could	bear	my	pain,
	 	 she	buried	her	own	Child.


	 	


	 I	saved	my	hope	for	Mary
	 	 for	fear	my	hope	would	spoil.
	 She	sent	me	out	to	scatter	hope
	 	 like	seed	on	fallow	soil.


	 (REFRAIN)


	 	 I	was	greedy,
	 	 I	was	jealous,
	 	 Full	of	pride,
	 	 Full	of	malice.


	 And	I	brought	my	shame	to	Mary
	 	 when	I	was	at	a	loss.
	 “Cry	out,”	she	said,	“in	Jesus’	name
	 	 and	He	will	share	His	Cross.”


	 I	sang	my	love	to	Mary
	 	 and	this	is	what	I	found:
	 the	Sun	and	Moon	and	Stars	above
	 	 rejoicing	at	the	sound!


	 (REFRAIN)


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	William	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music
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FOUR XMAS SONGS
In 2002 I composed The Crocodile’s Christmas Ball (And Other Odd Tales) with William MacDuff for soloists, chorus and 
wind ensemble. This set celebrates a secular Christmas from a variety of rather funny points of view. Four of these songs are  
excerpted in this set.


13 TROPICAL XMAS
 Music by Roger Bourland
 Lyrics by William  MacDuff


 The snow is falling,
 The sleigh-bells calling
 All across the frozen North.
 It’s oh, so grand
 In this winter wonderland,
 Now is the very best of times!
 But it’s December the twenty-fourth
 And I’m longing for warmer climes.


 I’m dreaming of a tropical Christmas
 Just like I knew when I was young,
 Where palm trees sway
 Beside the bay
 And Santa Claus rides
 In an open Chevrolet.


 I’m dreaming of a tropical Christmas
 Whenever “Silent Night” is sung,
 Where Santa and
 His elves are tanned
 And carolers sing
 With a mariachi band.


  Deck the malls with cotton snowballs,
  Paint a frost on the window pane.
  Christmas can be just as jolly
  With a holly
  Made of polyurethane.


	 I’m	dreaming	of	a	tropical	Christmas
	 Where	lights	on	lemon	trees	are	hung.
	 The	snow-bird	sports
	 Black	socks	and	shorts
	 And	flocks	to	his	kind
	 By	the	pools	and	tennis	courts.


	 	 Christmas	day	we’ll	open	presents
	 	 Then	we’ll	swim	in	the	balmy	sea.
	 	 After	dinner	we’ll	retire
	 	 To	perspire
	 	 By	the	fire	on	TV.


	 I’m	dreaming	of	a	tropical	Christmas
	 Just	like	I	knew	when	I	was	young.
	 Where	moonlight	pours
	 On	sandy	shores
	 I’m	longing	to	go
	 In	December,	for	it	seems
	 A	merry	Christmas
	 Is	the	very	Christmas
	 You	remember	in	your	dreams.	


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	WIlliam	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music
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14	 A	PROPER	CAT		
	 Music	by	Roger	Bourland
	 Lyrics	by	William	MacDuff


	 I	am	a	proper	cat	and	I	keep	a	model	house,
	 A	paragon	of	order	and	propriety.
	 Ev’rything	is	in	its	rightful	place,
	 Ev’ry	place	according	to	design.


	 A	bit	of	rag,	a	ball	of	hair,
	 A	paper	bag,	I	keep	them	where
	 Ev’ryone	will	know	that	they	are	mine.
	 All	in	all,	a	well-appointed	domicile,
	 But	ev’ry	once	in	awhile…


	 Suddenly	there’s	a	tree
	 Growing	where	you’ll	agree
	 A	shrubbery	never	should	grow!
	 What	is	more	three	or	four
	 Stockings	hang	off	the	floor.
	 That’s	not	where	the	laundry	should	go!


	 And	I	look	for	my	rag
	 And	my	bag	and	my	ball,
	 But	my	treasures	are	all	swept	away!
	 Ev’rything’s	in	total	disarray,
	 Here	is	over	there	and	this	is	that!
	 You	will	understand	me	when	I	say,
	 “Christmas	is	a	bother	to	a	cat!”


	 I	am	a	proper	cat,	you’ll	forgive	me	if	I	grouse,
	 But	human	beings	cause	me	such	anxiety!
	 Ev’ry	human	I	assign	a	chore,
	 Ev’ry	chore	is	done	as	I	demand.


	 The	workday	starts,	the	household	hums,
	 I	have	the	smarts,	they	have	the	thumbs


	 Just	as	Mother	Nature	surely	planned.
	 So	I	think	I	know	the	homo	sapiens,
	 But	then	the	madness	begins…


	 What	a	clatter!		What	a	roar!
	 How	they	chatter!		What	a	bore!
	 Now	they	meet	in	a	mob	around	the	tree,
	 And	they	sing	in	their	so-called	harmony…
	 	 Meooooowwwww!
	 When	they	should	pay	attention	just	to	me.
	 What’s	the	matter,	don’t	they	love	me	any	more?


	 I	am	a	proper	cat,	now	and	then	I	chase	a	mouse,
	 But	as	a	rule	I’m	known	for	my	sobriety.
	 I	am	ever	nonchalant	and	so	correct
	 I’m	sure	you’d	never	suspect…


	 Suddenly,	I	go,	“Whee!
	 What	delightful	debris!”
	 I	fear	I	am	losing	control.
	 Here	a	string,	there	a	string,
	 Now	I	pounce,	now	I	fling!
	 I	trip	and	I	flip	and	I	roll!
	 Here	a	scrap,	there	a	crumb,
	 Look	out,	wrapping,	here	I	come	unglued!


	 What	could	cause	this	shocking	interlude?
	 Maybe	it	was	sampling	the	nog.
	 After	much	reflection	I	conclude:
	 Christmas	was	invented	by	a	dog!


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	WIlliam	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music
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15	 A	FLY	ON	THE	WALL		
	 Music	by	Roger	Bourland
	 Lyrics	by	William	MacDuff


	 Within	a	stable	many	years	ago,
	 A	common	fly	took	refuge	from	the	snow.
	 And	there,	among	the	animals,	it	saw
	 A	man	and	woman	huddled	in	the	straw.
	 “The	woman’s	time	is	close	at	hand,	I	fear,
	 By	dawn	we’ll	have	another	guest	in	here,”
	 Said	the	fly	on	the	wall	of	a	stable	in	Bethlehem.


	 	 And	then,	as	if	by	plan,
	 	 The	stunning	change	began.
	 	 By	light	of	one,	amazing	star,
	 	 The	Birth	of	Man.
	
	 A	multitude	of	creatures	came	by	day
	 To	greet	the	new	arrival	in	the	hay.
	 The	common	fly	was	drawn	to	him	somehow
	 And	helped	to	clean	the	baby’s	tiny	brow.
	 “This	seems	an	awful	fuss	for	just	one	child,”
	 The	fly	complained	until	the	baby	smiled
	 At	the	fly	on	the	wall	of	a	stable	in	Bethlehem.


	 	 A	rich,	well-meaning	king
	 	 For	fear	the	fly	might	sting
	 	 Was	quick	to	flick	the	fly	away.
	 	 The	fly	took	wing.
	
	 	
	


	 The	fly	continued	on	its	lonely	way,
	 But	there	were	those	who	swore	they	heard	it	say:
	 “In	all	my	thirty	days	upon	the	earth,
	 I’ve	seen	no	greater	miracle	than	birth!
	 Before	you	condescend	to	one	like	me,
	 Imagine	first	how	blessed	I	was	to	be
	 Just	a	fly	on	the	wall	of	a	stable	in	Bethlehem.
	 Just	a	fly	on	the	wall…”


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	WIlliam	MacDuff.	Used	with	permission.	©	Yelton	Rhodes	Music
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16	 THE	CROCODILE’S	XMAS	BALL		
	 Music	by	Roger	Bourland
	 Lyrics	by	William	MacDuff


	 Across	the	Kalahari
	 The	vulture	brought	the	word.
	 From	Chad	to	Zanzibar,	he
	 Declared	to	beast	and	bird:
	 “It’s	Christmas	in	the	jungle,
	 A	time	for	harmony,
	 The	beetle	in	his	dung’ll
	 Soon	trim	a	tiny	tree.


	 Beside	the	Nile	the	crocodile
	 Hangs	holly	in	the	hall.
	 So	grab	a	date	and	don’t	be	late
	 To	the	Crocodile’s	Christmas	Ball.”


	 The	mighty	zebra	nation
	 In	caps	of	scarlet	felt
	 Began	the	great	migration
	 Across	the	grassy	veldt.
	 The	antelope	came	bringing
	 The	prettiest	gazelles.
	 Flamingos	came	a-winging
	 and	singing	“Jingle	Bells.”


	 The	shy	g-nu,	the	kudu,	too,
	 Traversed	the	Transva-al.
	 With	all	due	pomp	they	crossed	the	swamp
	 To	the	Crocodile’s	Christmas	Ball.


	 	


	 No	other	jungle	gala
	 Was	ever	quite	so	gay;
	 A	team	of	eight	impala
	 Gave	rides	upon	a	sleigh.
	 Hyena	pitched	a	battle
	 With	artificial	snow;
	 Okapi	kissed	the	cattle
	 Then	ate	the	mistletoe.


	 The	elephant	could	only	grunt
	 To	see	such	folderol
	 And	yet	the	fun	had	just	begun
	 At	the	Crocodile’s	Christmas	Ball.


	 The	crocodile	began	to	smile
	 And	hug	a	wildebeest.
	 He	said,	“My	friends,	no	Christmas	ends
	 Without	a	proper	feast.
	 I’ve	planned	a	meal	that’s	quite	ideal,
	 A	culinary	winner.
	 And	here’s	your	part:	you’re	a	la	carte
	 At	the	Crocodile’s	Christmas	Dinner!”


	 With	that,	he	grabbed	a	pheasant
	 And	made	a	nice	paté.
	 The	zebra	were	unpleasant-
	 Ly	eaten	en	flambé.
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	 He	ate	a	dozen	dik-dik
	 And	still	unsatisfied,
	 He	made	himself	a	picnic
	 Of	all	the	lion’s	pride.


	 The	poor	g-nu	became	a	stew,
	 All	creatures	great	and	small
	 Soon	met	their	fate	upon	a	plate
	 At	the	Crocodile’s	Christmas	Ball.


	 The	moral	is	that	when	you
	 Attend	a	table	d’hôte,
	 Be	sure	to	check	the	menu
	 Before	you	check	your	coat.
	 Beware	of	eager	strangers
	 Too	full	of	Christmas	cheer,
	 For	Christmas	has	its	dangers
	 Like	any	time	of	year.


	 In	Santa’s	suit	a	croc	is	cute
	 But	he’s	an	animal.	
	 He’ll	have	your	hide,	sautéed	or	fried,
	 At	the	Crocodile’s	Christmas	Ball!


	 Yelton	Rhodes	Music	(BMI)	yrmusic.com


	 Lyrics	by	William	MacDuff.	Used	with	pernission.	©	Yelton	Rhodes	Music
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ROGER BOURLAND


Roger Bourland (b. December 13, 1952, Evanston IL) received his education from 
the University of Wisconsin/Madison (B.Mus.), the New England Conservatory of 
Music (M.M.), and Harvard University (A.M., Ph.D.). His teachers have included Leon 
Kirchner, Gunther Schuller, Donald Martino, John Harbison, and Randall Thomp-
son. He received the Koussevitzky Prize in Composition at Tanglewood, the John 
Knowles Paine Fellowship at Harvard, two ASCAP Grants to Young Composers, 
numerous Meet the Composers grants, and was a co-founder of the Boston-
based consortium Composers in Red Sneakers. Bourland has composed over one 
hundred works for all media: solo, instrumental, chamber, vocal and choral music, 
electro-acoustic music, and music for orchestra, wind ensemble, and other large 
ensembles, which are published by Yelton Rhodes Music, ECS Publishing, Dorn 
Publications, Inc. and Associated Music Publishers, Inc. His works are recorded on 
Navona Records, Naxos, Northeastern Records, 1750 Arch, OpenLoop, Cambria, and 
GM Recordings. In 1993, Bourland established Yelton Rhodes Music, a publishing  
house for vocal and choral music. 


Since 1983, Bourland has taught composition, music theory, orchestration, electronic music, and other classes and 
seminars in the UCLA Herb Alpert School of Music. As an administrator at UCLA, Bourland has served as the Chair 
of the Committee on Committees (1997-1998, and 2001-2003), Chair of the Faculty Executive Committee in the Arts  
(5 years), Chair of the Composition program (15 years), President of the UCLA Faculty Center (2004-2005), and Chair of 
the Department of Music (2007-2011). Bourland was awarded the UCLA Distinguished Teaching Award for 2005-2006. In 
June 2013 Bourland will retire from UCLA to focus on composing.


Since 2007 Bourland’s blog, rogerbourland.com, has been ranked among the top 50 classical blogs.


Bourland is currently (2012) finishing an opera with a libretto by Mitchell Morris entitled The Dove and the Nightingale 
scheduled for premieres at UCLA and at the Angela Peralta Theater in Mazatlán in 2013-2014.


A complete bibliography, list of works, and CV can be found at rogerbourland.com
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JULIANA GONDEK


Juliana Gondek has maintained an international career for over three decades 
since winning back-to-back Gold Medals in the Geneva and Barcelona (“Viñas”) 
International Competitions. Her interpretations of Mozart, Baroque, and Bel Canto 
heroines, as well as standard operatic, oratorio, and symphonic repertoire and con-
temporary music with over 100 major orchestras, opera companies, festivals, and 
concert series have earned her worldwide audience acclaim and critical praise.  


As one of her generation’s busiest performers, Gondek has collaborated with the 
greatest artists of her day, including Aaron Copland, Leonard Bernstein, Herbert 
von Karajan, James Levine, Carlos Kleiber, Mark Morris, Sir Yehudi Menuhin, and 
Rudolf Serkin. She has performed in such legendary venues as the Metropolitan 
Opera Carnegie Hall, Disney Concert Hall, Boston’s Jordan Hall, Amsterdam’s Con-
certgebouw, Milan’s Teatro alla Scala, Geneva’s Grand Théâtre, Venice’s Teatro La 
Fenice, and famed summer festivals - Salzburg, Edinburgh, Marlboro, Newport, 
and Santa Fe.


Her extensive discography on the Deutsche Grammophon, Teldec, Naxos, Harmonia Mundi, Orion, and Channel Classics 
labels, and radio/video recordings worldwide, have garnered international prizes such as Gramophone Magazine’s “Record  
of the Year” and the “Fryderyk” Prize for Best Recording of Polish Music.  


Ms. Gondek now teaches and inspires young singers as Professor of Voice and Opera at the UCLA Herb Alpert School of 
Music. She has served as Visiting Artist-Faculty at the Hong Kong Academy of Performing Arts, the Geneva and Florence  
Conservatories, and at Songfest, the Bowdoin Festival, the Hawaii Performing Arts Festival as Co-Artistic Director, and the 
Astoria Music Festival as Director of the Apprentice Artists program.  She is Founder-Director of the Napa Music Festival 
and Napa Arts Alliance.


 www.julianagondek.com
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WILLIAM LUMPKIN


William Lumpkin is the Music Director and Conductor of the Opera Institute at 
Boston University where he conducts opera and chamber orchestra performanc-
es. He has conducted BLO productions of Cosí fan tutte and Dove’s Flight and 
conducted the premiere of Flight and Hansel and Gretel with the Opera Theatre of 
St. Louis. In 2002 Lumpkin led performances of Philip Glass’ Galileo Galilei as part 
of the Brooklyn Academy of Music’s New Wave Festival. Lumpkin was Assistant to 
the Music Director at Opera Theatre of Saint Louis where he made his company 
debut conducting performances of La bohème, followed by The Magic Flute and 
Lucia di Lammermoor. He has appeared as guest conductor at Indiana Univer-
sity and UIUC. Other professional credits include Boston Lyric Opera, Aspen Op-
era Theatre Center, Chicago Opera Theater, and the Los Angeles Opera. Lumpkin 
holds a B.M. from the Eastman School of Music and a D.M.A. in Collaborative Piano 
from the University of Southern California.
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